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IN THE PANTHEON of great revolutionary movements in the 

United States, and across the world, the Black Panther Party for 

Self-Defense, formed in the aftermath of the assassination of 

Malcolm X in 1965, remains one of the most controversial and 

impactful movements in the second half of the twentieth century. 

It was born of the African American community’s discontent, and 

the organization sounded a defiant cry for an end to the system-

atic and institutionalized subjugation of African Americans.

As a young man of twenty-two, Emory Douglas found him-

self at a meeting with recent cofounders of the Black Panther 

Party, Bobby Seale and Huey P. Newton. Seale was putting 

together the first issue of the Black Panther, the party’s news-

paper, but Douglas, a commercial art student at San Francisco 

City College, knew that he could improve its design and pro-

duction. Understanding the need to disseminate information 

and to articulate the party’s message visually, Douglas shared 

the belief that the paper could be a powerful tool in the service 

of the party’s mission. That day, Douglas became a member 

of the party, and eventually became the party’s Revolutionary 

Artist and Minister of Culture, joining forces with Bobby Seale 

and Huey Newton to shape one of the party’s most successful 

and influential endeavors.

Douglas’s artistic talents and experience with design and 

printing proved to be a powerful combination for the paper: his 

bold graphics and striking images, collaged from photographs 

and his own drawings, spoke forcefully to a community rav-

aged by poverty, police harassment, and poor living conditions. 

Douglas created some of the era’s most iconic images, like that 

of Newton with his signature beret and large gun set against 

a background of a blood-red star. His searing caricatures of 

corrupt politicians and brutal police officers combined with 

Bobby Seale’s and Eldridge Cleaver’s fiery prose laid waste to 

the government’s campaign to discredit the party. Douglas’s 

images made ideal posters, and they could be found blanketing 

neighborhood buildings, billboards, and telephone posts dur-

ing the years the paper existed.  

In this landmark book, Douglas’s creative genius and 

groundbreaking graphics are chronicled for the first time. 

Featuring more than 200 full-color illustrations, Sam Durant, 

the volume’s editor, brings together contributions by Douglas’s 

comrades in the party and other luminaries from the fields of lit-

erature, film, and art—including Bobby Seale, Kathleen Cleaver, 

Amiri Baraka, Sonia Sanchez, St. Clair Bourne, Danny Glover, 

Greg Jung Morozumi, and Colette Gaiter—to discuss Douglas’s 

seminal role in the crafting of the party’s visual identity and 

cultural programs and his lasting influence on generations of 

artists and designers.  
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Emory Douglas’s work is one of the grand historic moments 
in the black freedom movement which fused high artistry in images 

with deep commitment to justice. His art will live forever!

CORNEL WEST
Princeton University

Emory’s art was a combination of expressionist agitprop 
and homeboy familiarity. I always felt that Emory’s 

work functioned as if you were in the middle of a rumble and 
somebody tossed you a machine pistol. It armed your 

mind and demeanor.

AMIRI BARAKA
Writer and activist

As Minister of Culture of the Black Panther Party, 
Emory Douglas visualized the party’s ideology and used art 

to educate and inspire people to action. Douglas’s art is 
part of a long tradition of activist protest graphics. His critiques 

of racism, inequality, capitalism, and imperialism are still 
relevant. In the forty years since Emory’s graphics fi rst appeared, 

racism, poverty, and illegal wars continue, and his art remains 
a powerful weapon against social injustice.

CAROL A. WELLS
Executive Director

Center for the Study of Political Graphics, Los Angeles

I became familiar with Emory Douglas’s work at a critical  
time in the history of the United States. Like all socially conscious 

people, I waited for the Black Panther newspaper, waiting 
on the street corner for the latest Douglas graphic. Being a graphic 

artist myself  and using my art to speak as a voice to bring 
about change, his work inspired mine and gave me the satisfaction 

that through art one can help bring about social justice. 
Works of this nature are usually ignored or disparaged by critics 

in academia and the mainstream art world. Artists like 
Emory Douglas have worked tirelessly without status or recognition 

and this book has been long in coming.

MALAQUIAS MONTOYA
Artist

DANNY GLOVER, the accomplished actor, producer, and director best 

known for his Lethal Weapon movies, attended San Francisco State 

during the years the Black Panther Party was active in the Bay Area. 

He’s credited the party with having a profound influence on both his 

creative development and political consciousness.

BOBBY SEALE is the founding Chairman and National Organizer of 

the Black Panther Party. An active lecturer, he travels together with his 

wife, Leslie M. Johnson-Seale, in his “Speaking Across America” tour 

with his presentation “From the Sixties to the Future,” about relevant, 

progressive social change in the twenty-first century. He is on the board 

and an advisor to the EastSide Arts Alliance in Oakland, California. He 

also fundraises for the Bobby Seale Archival Arts Center and Library 

and Arts and Environmental Renovation Youth Jobs Projects.

SAM DURANT is a Los Angeles–based artist whose work has been 

exhibited widely in the U.S. and abroad. He was first introduced to the 

work of Emory Douglas in the 1970s, which has had a major influence 

on his own art. 

SONIA SANCHEZ is a world-renowned poet who has published more 

than a dozen books of poetry, including Shake Loose My Skin: New and 

Selected Poems, Like the Singing Coming off the Drums, Liberation 

Poem, We a BaddDDD People, and Home Coming. She has been the 

recipient of many awards for her activist work and her poetry. 

KATHLEEN CLEAVER, attorney, author, and senior lecturer at Yale 

University and at Emory Law School, has been involved in the human 

rights struggle most of her life. She joined Eldridge Cleaver in the Black 

Panther Party in 1967, when they married; she shared his exile, then 

returned with him to the U.S. in 1975. She has edited the book Target 

Zero: A Life in Writing by Eldridge Cleaver (2006) and is currently 

completing a memoir, Memories of Love and War.

COLETTE GAITER is a new media artist and Associate Professor in 

the Fine Arts and Visual Communication Department at the University 

of Delaware. In addition to her work as an artist, she also writes on 

1960s and ’70s African American graphic design.

GREG JUNG MOROZUMI, who was once active in I Wor Kuen, a 

revolutionary Asian organization in the U.S., is now artistic director and 

a program coordinator of the EastSide Arts Alliance, which runs a 

Third World cultural center in Oakland, California.

AMIRI BARAKA is a critically acclaimed poet, playwright, novelist, 

essayist, and political activist who lives in Newark, New Jersey, with his 

wife, the poet and activist Amina Baraka. From 2002–4, he was Poet 

Laureate of New Jersey. His most recent books include Somebody 

Blew Up America and Other Poems, The Essence of Reparations, 

The Book of Monk, and Tales of the Out & the Gone.  

ST. CLAIR BOURNE is a veteran filmmaker of forty-five film produc-

tions, including documentaries for HBO, PBS, NBC, BBC, and National 

Geographic in addition to his own independent work. He is currently 

shooting a four-hour documentary series on the rise and fall of the 

Black Panther Party.
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