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On October 2, 1972, Brother Emory
Douglas, of the Black Panther Party
spoke al Fisk University: a school with
an all Black population, located in Nash-
ville, Tennessee. In specking to the
Black students and professors, manyof
whom weérs studving and teaching the
various crealive arts, Emory explained
how art condd be used as a vehicla to
ilevate the consciousness of the Black
and oppressed community, His talkax-
posed art, as it ispresently constihuled
and used in this sociely. He showed
hiow it funciions to the disadvantage of
the people, The lecture veads as fol-
lows:

ALL POWER TO THE PEOFLE, I'm
very happy to be here as a represen-
tatlve from the Black Panther Party.
Tonlght, 1 would like ro discuss with
you the relationship of the Black artist
to the Black community. We must take
that as a very serious thing, because
when we look at the world today, we
gee that we have vary serious pro-
blems,

We have to understand that we have
been duped into belleving that we are
aupposed to criticize all the Graek,
rhe Roman, and all the ancient Buro-
pean art. We have been taught hiw to
critlelze them: we have been nld how

-riticize them. But what happens
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struggle for swrvival.

when we criticlze tham? We begin to
try to duplicate them., We begin
gpend our time In trying to copy
gomething that (8 old, thar is deca-
dent, that iz out of date,. like the
work of Leonardo Da Vinci, and those
other painters,

But we have a greater enemy in
relationship o art. We have a greater
enemy, | would say, In commercial
art, What (s commercial art? It isa
methad of persuasion, mind control; It
oppresses Black peopls, If we look
ground our comminity, what do wesee!
We ses billboards, with advertising,
that tell us what to buy, how to buy.
And we go out and buy-- our own op-
pression,

It (advertising) tells us to go out
and buy a house, for 6% intereat; we
buy tha house and suffer for the next
20 years rrying to pay for thar house,
What am [ trying o tell you? It's
thia: We have to take that srructurs
of commercial art and add a brand new
content to it, a content that will serve
the Interests of Black people, We aee
thar rthey (rthe capitalisce)} have done
what we should be doing. They have
analyzed how ro appeal o Black peo-
nle, so thot Black people will go out
and buy, They havea begun .
how o relots by Black people a0 Thal

wie  will conrinoe 1 sitfar - AH S -

fully.,

But we say that Uf we take this
structure of commercial art and adda
brand new content to it,then we will
have begun to analyze Black people
and our simation for the purposs of
raising our consclousness to the op-
presaion that we are subjected w, We
would use commercial art for the pur-
pose of educating Black people, not
oppressing them, So 1 mads that state-
ment, in the beginning so that perhaps
I could get off into an outling witha
few questions In regards to who art
iz for, 1 would say that art is for the
masees of Black people; we must bom-
bard the masses with art, We cannot
do this in an art gallery, because
pur people do not go o art galleries;
we can't afford o go toart galleries,,.

We have to. put our art all over the
United States, whever Black people
are, If we're talking about an art that
serves our people, if wa're truly talk-
ing about an art that ts inthe interests
of Black people, then we have 1o use,

again, the atructure of commercial
art,

lan"t it true, that wharever you
look, all over the comniry, you age
billlbhards selling a produce? (sn’t it
true;, that whenever you ook in m
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magazine, it's selling a product? Why
can’t wa uge that same structure, in
relationship to ourselves, to raise the
consclousness of Black people; In re-
gards to uging our art in that same
form; putting it into posters, thou-
gands upon thousands of posaters, &0
that they can be distributed, so all
Black people across the country can
get the message..,

We also have the guestion of how
to define art {for ourselves)? Many
would gay that we define art from a
dictionary, but we know that the pro-
blems are too complicated, tod com-
plex, to define art from a dictlonary,
We cannot even define art by s board
of directors. We say that art ls de-
fined by the people, because the peo-
ple are the ones who make art,

If we sre truly drawing the people;
if we are trying to reflect the soclety
which we live In, then that means that
we, the artists, will draw the people;
but the people are the real artists,
Mo artist can sit in-an Ivory tower,
discussing the problems of the day,
and ¢ome up with a solutlon on &
plece of paper, The artist has w be
down on the ground; he has to hear
the sounds of the people, the cries
of the people, the suffering of the
people, the laughter of the people--the
dark side and the bright side of our
lives,

The dark side |s the oppression,
the suffering, the decadent living,
which we always expose, But the bright
glde is thart which we pralse; beauri-
ful Black pepple who are rising up
and resiating, There (s a difierence
between exposing and praising, We
don’t expose the pecple, we oxpose
the system {of the U.5.) In relatlon-
ship to art, but, we praise the people
in relationahip o art, We show them

“*The ariist has lo !

as the herpes, we put them on the
stage, We make characters of our
people (around the Idea of what they
know lfe should be about).

Wa can talk aboor politics in art,
and many people will get confused
on the lssue, in regard tw what s
primary. 18 ir the political situation,
or the artistic siruation? Art is su-
bordinate to pelitics, The paolitical
gituation is greater than the artistic
gituation. A plcure can express a
thousand words, butactlon ls supreme,

Politles !is based on action, politics
gtartsa with 8 hungry stomach, wich
dilapidated housing, Politics does not
start in the political arena, it starts
right down there in the community,
where the suffering 18, If art (5 su-
bordinare, then, to the political situa-
tion, wouldn't it be true that the artist
must begin to [nterpret the hungry
gtomach, bad housing, all of thess
things and tranaform these things into
something that would ralse the con-
aclousness of Black people? [ think
that would be the most logical thing to
da,

In regard to criticlam in art: We
praise all rhat which helps us In our
resistance, for future lberation, We
condemn all those things in art that
are opposed o our lberation,

If we, as artists, do not understand
our role and relationship to the society,
o the political sttoation and the sur-
vival of Black people, then how canwe
create art that will project survival?
How can we begin to create an art
that shows & love--a true love--for
Black people?---When the artist be-
ging to love the people, to appreclate
them, he or she will bagin 1o draw
the people differently; we can begin
to interpret and project into our art
gomething that |s much greater than

it was before: Freedom, justice,
liberation; all those things that we
could not apply to our art before,

How do we |udge art...By the sub-
jective intentions of the person (the
motive)? Or do we judge art by the
effect it has? We have to take both
of these things into consideration, The
motiye g the idea; the [dea that [
belleve a drawing should be drawn In
g particular manner is only my per-
sonal thought, So, what | have todo |s
take into consideration, if the art is
going to  correspond to  what's
happenlng in the community. UIf lt Is
going to elevate the level of con-
gciousness of Black people Inthe com-
munity, That means that | have (o go
out into the community and investigare
{n order to find out if what [ want o
draw ls going to correspond with the
reality of the community, Then 1 will
be taking into conslderatlon, not only
my maotive, which ls my own personal
feeling, but T would also be taking into
conslderation the effect; the actual,
practical everyday activity that goeson
in the community, We have to link up
the twa,..

You zee, another thing that the re-
actionary system does, |8 0 carTy
on & pacification program by using
art, They tell us that we should mot
draw things that deal with liberation,
that we should not draw thinga that
deal with violence, But at the same time
they perpetrate the worst viclence on
the planet Earth while they have us
drawing pictures of flowers and butter-
flles. We must understand, that when
there are over 20 million people In
this country, hungry, them we, as
artists, have something we must deal
with...

iz &
L e dowm on the ground; ke has to hear the sounds of the people, the cries of the peopla, the
suffeving o the people, the faughter of th: [eople -- the dark and bright sid: of our lives.*



