nish instruction to Army personnel,
advise and assist them with respect to
the solution of math problems,

make technical studies of the use of
mathematics in Army activities,

and participate in Army mathematical
meetings.”

The bombiug was claimed as
the latest act of a group known as the
New Year’s Gang who has been active
on campus for many months. During
the Christmas holidays last year they
firebombed an armory housing ROTC
offices, ransacked the local draft
board, bombed a monkey lab sus-
pected of doing nerve gas research,
and attempted an aerial bombing of
the nearby Baraboo munition
plant with a stolen ROTC plane.
Before that there had been months of
debate and actions against the AMRC
building,

The New Year’s Gang issued
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refused to testify before a grand
jury. He would not disclose the
source of the statement the paper
received from the New Year’s

Gang,

Called insane, deranged anar-
chists by those to whom the word
anarchist means only mad bomber,
the New Year’s Gang issued a
statement to the press saying it
was tragic that someone had to die
in the explosion and that they were
very sorry that happened, but that
the bombing was a victory in that it
destroyed the AMRC building and
the records it contained.

Police are seeking four sus-
pects, two of whom, David Fine and

Leo Burt, they believe to be in Canada.

The other two, Karleton and Dwight
Armstrong, were last seen in Little
Falls New York slipping out of the
hands of the law.

meeoniemake love and war

Brian | Einagan

Weatherman
Freed

Brian Flanagan, the Weather-
man accused of attacking and
paralyzing corporation cousel
Richard Elrod during the October
1969 “Days of Rage” demonstrations,
was acquited on all counts.

He was first accused of
hitting Elrod with a lead pipe; then
the story was changed to kicking him
in the neck. Defense cousel argued that
Elrod had tripped while chasing
Flanagan,
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Boom Power

Between January, 1969 and
April, 1970, there have been 4,330
succesful bombings in the U.S. and
ancther 1,475 attempted bombings.

Bombings took place in every state of
the union. The breakdown given by
the Dept. of the Treasury is:

56% - done in campus disturbances
19% - done by black extremists

14% - done by white extremists

2% - during labor disputes

1% - attacks on religious institutions
8% - in aid of criminal activities
(murders, robberies, etc.)
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The, gpirit of
the people,
will win!

1 The People’s Revolutionary Consti-
tutional Convention was such an up! It
made me remember that the revolution
is about people, not about theory. It
made me remember that we’re winning;
we win when people act together to get
what they need, not when I feel satis-
fied that we've adopted the correct
stratégy
The first part of the winning feeling
was feeling how many people had chosen
to be on the same side, how that was
more people than last month and there
will be more next month. When Huey
spoke that night, to some 7000 of us
jam-packed inside, so tight we couldn’t
move, but feeling so tight together that

the people. What we did that day was

define — remember or “chant” might be

better words — the needs of the people.
The workshops had a lot of problems:

everyone was coming from a diffefént *

situation, there were too many white
college kids, calling the document a
“constitution™ got us into endless circ-
ular arguments about what good laws
were without power. But aimost every
workshop succeeded in getting down on
paper our objectives — the things that all
of us, black and white, gay and straight,
men and women, workers and students —
need to live decent lives. Not that we
all need the same immediate things. But
we all need for everyone’s needs to be

met, if our own needs are going to be met,

That night the workshops reported
back — plain people, mostly black, very
few heavies, black or white, gave the re.
ports. It was like unveiling a mural we

had each done a piece of: the right of
all children to an ind dent i ;
the right of all national minorities to de»
fed , separate, control

everything was *“sister” thig and “bro-
ther” that, the winning feeling got even
stronger. Because what w~ ~) admired
about Huey wasn’t so mucn . t he said,
but what he has done. We were together
because we dug on the same struggle, and
Huey symbolized the will and the ability
to struggle in an organized fashion. And
Huey told us we were beautiful, not be-
cause of what we thought or said, but be-
cause of what we had.done — we had
come to the convention, we had made it
a victory in the face of all the pig threats,
the busts of the information offices, the
need for uptight tight security, the gov-
ernment threats to ban it. He said we
needed to make a new Constitution to
help us win, because “we need some-
thing to express the spirit of the people’s
movement.”

The second part of the winning feel-
ing: we weren’t just talking, we were act-
ing. The next day, when we got together
en masse to hear what we had done —
was the winning-est part of all. Revolu-
tions win because they meet the needs of

their own communities; no draft; no
US forces abroad, free housing and med-
ical care. ..

We learned from each other what the
needs of the people are. That alone is a
step toward winning. There was no shit
about *““good politics” and “bad poli-
tics” — politics meant what we want to
do, not a person’s private stock of ideas.

There’s a down after the up. We’re
all back in our separate places, we've all
got different strategies for carrying out
the struggle, suspicions of each other, and
a lot more difficulty acting alone than
acting in that mass. We’ve got to deal
with all of that. A lot of the time I'm
going to think we’re losing, either be-
cause I'm losing some small battle or
because I can’t see how our actions fit
together irto ever taking over. But I
see now that a lot of that down is a per-
sonal power trip — you can tell by all
the “I’s” in the sentence — it’s a separa-
tion of myself from the people. The
convention — the up feeling — was
people’s power. All power to the people!
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2) There must have been about thirty
people in the room when I walked into
the Revolutionary Artists workshop.
About half the people were black and
there were as many women as men, [
didn’t know what to expect but it turned
out to be a real up.

All of us were just sitting around say-
ing where we were coming from and dig-
ging on where other’s heads were at.
People from Chicago, Washington DC,
Philly, NY, New Haven, Boston, all
having termed ourselves “artists.” Some-
one said: *“We ain’t fucking artists —
we are people, revolutionaries. Artists
in a capitalist society are part of an elite
class — they have been taught to reflact
the individualism, racism, and sexism of
the power structure. We got to get rid
of that idea now.” Right on!

“What is revolutionary art?” a black
sister asked. “What do you want, where
are you going? You artists aren’t revo-
lutionaries. You're painting while the
rest of us are fighting . . Shit!™ A Pan-
ther sister asked her to sit down with us
and get into what we were rapping about.

I felt kind of tense. I'd been asking
myself the same question. I knew her
‘hostility was real. But we began to talk
about it, kind of defensively at first. A
black sister from NY was chairing the
meeting, drawing connections from
people’s ideas and telling what she was
relating to. I felt high.

“Let’s get a distribution center
going.” We started passing around a
mailing list. *“We can help each other by
sending out supplies, information, new
ideas about techniques and maybe our
graphics — all around the country —
dig it!”

“But I can’t only relate to graphics™

Nstmhor 4R

said one brother. *‘Art takes other forms,
If someone does leather work or cooks
well, isn’t that creative expression art?”
Right!

“Western fine arts has always been
defined by the bourgeoisie for the bour-
geoisie. Art critics create the artists and
censor people’s creativity. Capitalist
media exploits people through its com-
mercial art. Schools give skills to only a
few to isolate and individualize creativ-
ity.” Revolutionary art deals with people
.. .their creativity in all forms. .. to ex-
press their needs and desires, the fove and
hate . . .the struggle.

“Lét’s talk about the convention,”
said a brother from Boston. ‘How do
we as people relate to this convention?”

Well, it's confusing. Are we talking
about the struggle now? About how we
want to express ourselves and educate
people? Do we want to draw, photo-
graph, or paint pictures of a society we

. want to build, or depict.the level.of the-

struggle now? “I don’t want to see pio-
tures of guns with flowers sticking out
of the barrel,” said a black brother.
“None of that hippie shit.”

“Wait a minute, man, I’m a hippie and
1 don’t dig that shit either.”

We must relate to the struggle now.
Picking up the gun in one hand and a
paintbrush in the other. Right on!

“What about building the new world
— are we including architects?”

*“Yés, man, we are including people,
not classifying them.”

When the words finally started to be
formalized for the position paper, both
politics and semantics became a hang up.
Some people objected to the word “in-
dividual.” Others objected to using the
word “his” and not “*hers.” Half the
people are women! Right on!

So we got it all down, not without a
lot of questions still remaining. But it
was really far out.

The workshop on the revolutionary arts
and artist hereby submit the following
declaration to the plenary session of the
Revolutionary People’s Constitutional
Convention:

We recognize:
1. That all people are born with a creat-
ive potential and that the society must
guarantee that every person has the op-
portunity to develop and express that
potential.
2. That art is a creative expression of a
people’s culture or way of life.
3. We recognize the right of every
people’s culture to its form of expres-
sion and that those forms of expression
should be preserved, encouraged and
developed.
4. We recognize that art should be re-
Iated to the interests, needs and aspira-
tions of the people.
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