by EMORY DOUGLAS
TALEING BLACK POWER - TALKING REVOLUTIDNARY ART

The theme of the Black Panther's arl was “survivall, |l was a reflection of ihe Black
Panther Party's polilics. Live the Parly's politics, the art focused on the communily
and its mamy difficulties and issues. The ari gave the community a visual
interprefation of the struqgle for human rights, whereas our ideology gave the people
aur political perspective and understanding,

eefore a visual interpretation of the struggle for human rights could genuinely and
truthfully be expressed artistically, one had lo realize that revolutionary art was an ari
thal flowed [rom the people in their daily lives o survive, and that it was meant lo
moftivale and inspire the community fo lake a sland for their human rights.

The community itself became the gallery for the arl. Plasiered on the walls,
storefronts, fences, telephone poles and booths, sides of buildings, convenience stores,
in the windows of barber shops, beauly parlors, druq slores, and wherever it vas
possible. B extending the museum concepl lo the community, the art became a tool
for educating the community and culling through the smokescreen of the oppressor’s
reaclionary imaqges,

In the final analysis, the Black Panther Parly's arl Iranscended the African American
communily and took on a national and internalional flaver, As the ©lack Panther
Party's polilics evolved, 20 did the art reflect those changes.

ABOUT THE ARTIST

£imory Douglss was born on May 247, 1943 in Grand Fapids, Michigan. e has been a
resident of the ©ay Area since 1951, Emory attended City Zollege of San Francisco
where he majored in commercial arl. He became politically involved as a member of
the Slack Panther Party in Dakland, California in February of 1967 until its dissolution
in fhe early 1980%s. His art was always seen on the back pages of the Black Panther
rewspaper wilh {ull page lustrations that reflected the rheloric and ideals of the
Black Panther Parly. Cmory's arl was also widely circulaled and published in the
United Dales, Europe, and Third World publications. His skills as a commereial arfist
were useful Yo the Black Panther Parly's development of its printed materials such as
the various publications and display art.

Emory’s posters were also posted on the exterior of many buildings, walls windows and
telephone poles in Black communities across the United Slales. The Black community
was fruly the arl gallery for his work - “the people’s arl,” he says. 1 like fo pain)
pictures that reflect the social concerns of the African American community.” Over the
jears, Emory continues lo practice in his art whal he believes.




